
 

 

 

 
 
E D U C A T I O N  
 
1997  Laurea Universitaria, Italian Literature, Art Department, University of Turin, Italy 

 
 
W O R K  E X P E R I E N C E   
 
1998-2006  Freelance sculptor and fabricator, Pea Company, S.Mauro, Italy. 

 From 2D design + verbal instructions, carved 3D prototypes. Specialized in 
miniatures (1/4” – 10”), reliefs,  

2004-2006  Freelance movie props fabricator 
  Realization of objects of different size and functions for movies and videos sets. 

 Experimental use of different materials such as polystirol, Styrofoam, metal, 
plastic, etc. 

2000-2006 House renovation process, including interior design, landscape design, furniture 
renovation and sculpting, decoration, floors, roofing, stucco and plasters, 
woodwork, tiles, window repair, buck laying. 

1997-2006 Freelance furniture renovator. 
1998-2000 Sculptor partnership with the Turin sculptor Andrea Gamba  

Design, realization, furnishing of the multifunctional work space “La Foresta di 
Sherwood”, workshop space, alternative non profit art gallery, wood sculpture 
shop, sculpting studio. 

1995- 97 Various collaborations with furniture renovation shops as freelance sculptor help. 
1993-1996 Part time job at Self hardware shop, Turin, Italy 

Employee at wood dept., stocking and cutting. 

 

Jacopo De Nicola 
jacopodenicola@hotmail.com 
jacopo@jacopodenicola.com 

  



 

pilot study for “i motosi”, Ferrero 
 medium styrofoam, rubber, steel  
1,5”x 1”, sept. 2004  

PROTOTYPE PRODUCTION 
 

 
Dating back to 1998, the collaboration between Jacopo De 
Nicola worked as a freelance collaborator of Pea Company, 
S.Mauro, Turin. Particularly testing for the high standards 
and the frenetical pace kept by the company in order to 
cope with the competitive world of prototipes production, 
this collaboration has pushed the sculptor to the extremes 
of the detailed and minimized (from a quarter of inch to 10 
inches). During the eight years of the collaboration, marked 
by quick turn around times and expiring deadlines, 
 
 
 
 

 
                   
              
                 
               
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
the assignements have ranged all the way through reliefs, 3D modeling, drawing elaboration, 
realizability studies and adaptation of the new built prototypes to preexisting models. The 
materials used by the sculptor include hard styrofoam, plastic and resins, magnets. 

Original proto for “The Incredibles” 
series, Ferrero 
Hard styrofoam 
2”x 1”, July 2004 

Pilot study for a new card series 
Medium styrofoam 
2”x 1”, March 2003 



 

MOVIES PROPS FABRICATION 
 
Starting in 2004, due to the new acquaintances developed in the video making and movie Turin 
scenario, the sculptor has also begun an on and off activity as a movies and video prop 
fabrication. In addition to the more traditional use of wood the production and the logistics of 
the set have requested the introduction of more proper materials such as polystirol, styrofoam, 
metal, plastic, etc, often in combination with each other. 
The following images show the process that leads from the original drawing to the final object’s 
destination in one of the most recent works for a short movie (Wins, Marco Gatti, sept. 2005). 
 
 

                                                      
                                                           
 
 
 

                           
  
 
 

                    
 

the pieces together 
 
 
 
As for the prototype production these collaborations have worked as a constant stimulus for 
the use of creativity and imagination, both in style and realization techniques.       
 

Original drawing, 2”x 2”, with 
Dimensions required and style ref. 

Internet research to understand more 
about the symbol and its meanings                        

style ref. 

First prototype for approval 
Hard Styrofoam, 1,5”x 1,5” 

First step: cutting different pieces 
of walnut wood, adapting them to 

shape and measures (25”x 25”) 

Second step: gluing and tying all the 
pieces together 

third step: chainsaw rough cut 

Forth step: sculpting with wood 
chisels and grinder 

Fifth step: dying and polishing 
the sculpture to the agreed shade 

Last step: the sculpture on set 



 

WOOD SCULPTURE BIOGRAPHY 
 
I began experimenting with wood in 1989 as a three-dimensional evolution of my precedent 
paintings and drawings. During the years between 1990 and 1998 I have the chance of 
improving my skills thanks to the diverse collaborations with furniture renovation studios. In 
1998, the beginning of the collaboration with PEA Company of Turin draws me to develop a 
patient attention to connotative details, face expressivities and body movements that since then 
will stay as peculiarities of my style. 
In the period 1998-2000 I also entertained a partnership with Andrea Gamba, another Turin 
wood sculptor, with whom I’ve realized “La Foresta di Sherwood” Project. This experiment 
took shape through the creation of a multifunctional space meant to be out of the strictly 
commercial logic of art galleries. In this four room studio could coexist, with reciprocal 
stimulation, a sculpture workroom (The Art Forge), an open exposition space for emerging 
artists (The Art Lounge), a space for sculpture classes (The Art finds new ways of expression) 
and a sculpture shop (The Art that feeds). 
Inside this fertile creative context, my first exposition found its space: 
 

“TOTEM & TABOOS”, La Foresta di 
Sherwood, Turin 3-24 December 1999. 
  
“I am engaged in a limit search for movement 
and evolution potentials in the three-
dimensional. 
The Movement itself, intended as vital energy 
at the base of the Matter, pervades these 
works as an electric power, thus able to 
animate them into constantly new 
expressions, depending on the observer’s 
space position. 
The artistic representation of naked bodies 
becomes the icon of the clash/encounter of 
powerful energies that fight for supremacy on 
the animated object, invading each other’s 
space and finally sublimating themselves into 
the object at a higher level. 
Transposing into Art my life’s topics, I try to 
talk, through these creations, about the Earth 

Energy, the Spirit’s and Magic’s Recall on human beings, the Power of Sexual fusion as a 
possible bridge to the Undifferentiated Absolute. 
The exposition finally stands as a passionate tribute to Beauty and Sensuality in Female Nature, 
able to melt, turn on, heal, provoke and dismay with its irresistible fascination both Human 
and Divine Soul”. 

“L’albero della Vita”, Tile, 20”x 30”x 9”, August 2001 



 

Engaged since July 2000 in an old and 
crumbling country house restoration in the Low 
Monferrato district, I had the chance to 
experience art and beauty as building criterions 
to connotate and make interior liveable spaces 
fascinating. 
In particular, the severely damaged condition of 
every part of the house has pushed me to 
experience the use of the most diverse 
materials, studying their possible interactions 
and synergies. 
Totally absorbed for the most of the time by 
this renovation works and my job time demands 
it’s not until 2003 that I’m able to start 
sculpting again. 
The occasion is offered by a collective show 
called “ Movements of Light” corealized with 
the painter Ariel in November 2002, Vercelli 
Italy. By a suggestive indoor remodeling of 
historical porches and rooms (obtained with the 

use of lights, drapes, candles and music) the exposure combines both wood sculpture and 
painting to create a magical environment for 
the visitor to experience the artwork in the 
most powerful sense. 
Since this happening, the new guide lines of my 
production reveal themselves: “the research of 
the potentials and features of the Male Nature: 
Movement, Strenght, Expressiveness and 
Sensuality expressed by the use of naked figures 
still lead the sculpting process but this time its 
connections are definitely more metaphisical. 
Poetry is the linking media that connects the 
material aspect of the sculpure with its 
metaphisical implications”. 
The collective held in October 2003 at Palazzo 
d’Adda, Varallo Sesia, Italy showes this entire 
new production called: “SPIRIT”. 
 
 

The Waiting 
 

Magic, 
immaculate beach 
in a sea of night 
winking invites, 
embers’ spark 

in a gust of wind. 
The Divine Family 

is waiting for us there 
where uncertain sparkles 
the Wisdom’s Bonfire. 

Come with me... 
I’ll lead you there. 

“La Danzatrice”, Elm, 10”x 25”x 8”, November 1999 

“L’Attesa”, Lark on Araucaria,  10”x 20”x 10”, Sepember 2003 


